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EARLY MUSICIANS ON THE WALLABY 
The Seal Brothers and Some Australian 
Contemporaries 
On 23 November 1961 Mr. C. G. Austin read a very interest-
ing paper on "The Early History of Music in Queensland" in 
which he made reference to the arrival of the Seal Brothers in 
Brisbane in 1857. "Professor" Seal was Brisbane's first band-
master, and he had control of various bands, one being the 
Queensland Volunteer Infantry (or 1st Queenslanders). Research 
by the Editor has established additional facts on the Seal 
Brothers' career in Queensland, including their association with 
other contemporary musicians. 
"PROFESSOR" SEAL 
In 1857, one of the smaU steamers plying between Brisbane 
and Ipswich landed a party of visiting musicians at Ipswich, 
en route for Warwick. They had problems to solve as to the 
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best ways and means of getting to their destination. The 
musicians were strangers, and they did not know how to face 
the wUds of the AustraUan bush. There was no railway, and 
not even a stage coach. There were only bridle tracks which 
led to various lonely stations and settlers' homes, aU loop-
holed, as was the custom in those frontier days, against the 
constant menace of attack by aboriginal raiders. The district 
was frequented by wild aboriginal tribes, and there were 
occasional bushrangers. 
Before the Seal Brothers, Professor Andrew Seal and his 
brother August, had left London in 1854, they had been 
warned of the savage life of the Australian frontier, and the 
dangers to be feared from ferocious Queensland aborigines, 
and they had each purchased a deadly weapon in the shape 
of a walking stick with a crooked handle, in which was con-
cealed a long sharp sword, which could be drawn at a 
moment's notice by the mere pressing of a button on the 
handle. They were, in fact, sword-sticks, and just the ideal 
weapon for an English gentleman suddenly assailed by larri-
kins and footpads, but an incongruous weapon for countering 
the perils of the AustraUan bush. With these weapons, and a 
pair of ancient horse-pistols, they were prepared for whatever 
might befall them. 
Fred and Ernest Cramer, members of the party, were big, 
muscular men, standing 6ft. in height. Fred, with his stately 
carriage and long Roman nose, was generally called "the 
Duke of Wellington." He later married an Australian girl, 
and settled in Ipswich, where he lived for many years, work-
ing on the railways. 
How Andrew and August Seal had migrated to AustraUa 
and came to be in Ipswich on that day made an interesting 
story. Mr. R. R. Mackenzie, afterwards Sir Robert Mac-
kenzie, the first Colonial Treasurer of Queensland, had taken 
up a pastoral holding in the Brisbane VaUey district. He was 
a generous patron of music, and it was because of his enter-
prise that the first band of professional musicians visited the 
Moreton Bay settiement in 1857. Mackenzie had visited 
Sydney early in 1857, and had attended an orchestral concert 
which had been organised by WiUiam Henry Paling, a 
violinist of Dutch nationality. PaUng, a musician of Rotter-
dam, where his father was a piano manufacturer and able 
violinist, had been trained as a violinist. With his brother, 
G. J. Paling, a highly competent pianist, WUliam Paling 
migrated to Australia in the early fifties, and gave his first 
public concert in Sydney on 28 September 1855, assisted by 
Edouard Boulanger, a visiting pianist. In 1858 Paling estab-
lished a music centre in Wynyard Square, where he also had 
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SIR ROBERT MACKENZIE 
a concert room, and gave music lessons. The celebrated 
tragedian, Gustavus Vaughan Brooke, had persuaded a num-
ber of musicians from England to accompany him on his first 
visit to Australia in 1855. One of these musicians was 
WiUiam Seal, a native of Wiesbaden, Germany, who had 
come under the notice of Brooke in London. August Seal 
and the four Cramer brothers had accompanied WiUiam Seal 
to Australia. Brooke, who had made a highly successful 
debut as OtheUo at the London Olympic Theatre on 3 January 
1848, followed up that success with a series of Shakespearan 
performances, and made a profitable tour of the United States 
in 1851. In 1854, Brooke met George Coppin, an EngUsh 
actor, who made a fortune at the Queen's Theatre, Adelaide, 
but lost everything in copper mining speculations. Coppin 
induced Brooke to make an Australian tour, covering 200 
night performances. The tour extended into six years. 
Brooke, the first actor of international reputation to visit 
Australia, was a spectacular success in his opening per-
formance as OtheUo, at the Queen's Theatre, Melbourne, on 
26 February 1855. In less than 14 months he had made 
£50,000. With Coppin as partner, he invested most of his 
money in theatrical enterprises in Melbourne, including the 
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Olympic, the Theatre Royal, and Cremorne Gardens. He 
visited the various AustraUan colonies, and gave perform-
ances on many of the goldfields in theatres that were especially 
built for him. He staged many of Shakespeare's tragedies for 
the first time in Australia, giving brilUant performances. He 
crashed badly financially after the dissolution of his partner-
ship with Coppin, and lost heavily when he took over the 
Theatre Royal in Melbourne. He returned to England in 
1861, over £15,000 in debt. Down on his luck in England, 
unable to secure an engagement and pursued by his creditors, 
he was again induced by Coppin to come to Austraha, and 
left England on the return voyage in December 1865, saiUng 
in the London. The ship foundered on 11 January 1866 in 
the Bay of Biscay, many lives being lost. Brooke, who had 
been working at the pumps, refused a seat in a crowded life-
boat, and as it pulled away, he called out: "Give my last 
farewell to the people of Melbourne!" A bust of him by 
Summers was placed in the Melbourne Art GaUery. 
Coppin, whose association with Brooke had ended in 
ultimate disaster, found fame and fortune. Coppin built the 
Haymarket Theatre on the south side of Bourke Street, Mel-
bourne in 1862, and in 1863 he brought Charles Kean and 
his wife to the theatre for a season. Charles Kean was the 
son of the famous actor Edmund Kean, whose irregular 
genius as a Shakespearean actor became world famous. In 
the mental agony of OtheUo, the wild passion of Shylock, or 
the cynical devilry of Richard, he was unapproachable. 
Coleridge has gone on record as saying that "seeing Kean act 
was reading Shakespeare by flashes of lightning." Charles 
Kean became an actor in spite of the bitter opposition of his 
father, who swore that he himself would be the first and last 
tragedian of his name. He became a fair actor, and was 
greatly aided by the genius of Ellen Tree, whom he had 
married in 1842. Kean was not in the first rank as a tragic 
actor, but he was admirable in melodrama, and his acting in 
such plays as The Corsican Brothers and Louis XI could 
scarcely be surpassed. 
Coppin in 1858 was elected for the south-western province 
in the Victorian Legislative Council for five years. A transfer 
of property biU which he introduced in the Council was 
rejected in the Legislative Assembly. Nevertheless the 
measure became law three years afterwards. This was the 
famous Torrens Act, based on the Torrens system which had 
been introduced earUer in South Australia. In 1874, Coppin 
was elected to the Legislative Assembly as a member for East 
Melbourne. Coppin was responsible for the establishment of 
post office savings banks. He continued to be a member of 
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the Legislative Assembly untU 1889 when he was defeated, 
but subsequently he was elected member for Melbourne Pro-
vince in the Legislative Council for five years. 
The Seal brothers and their associates spent a busy day in 
Ipswich. Posters were forwarded on to the various squatters 
announcing the coming concerts, and asking for a reply. 
Prompt and favourable repUes were received. One station 
owner wrote: "We aU welcome you with open doors and 
expect success. Provide yourself with good horses, and we 
will keep a look-out for you on the way." 
Horses were a scarce commodity, and it was with great 
difficulty that William Seal purchased four horses, and he had 
to take what he could get. There were two good average 
mounts. Of the other two, one was an old spavined horse 
with an arched back, and the other was an elderly former 
buckjumper which stiU had memories of its frisky youth. The 
old moke with the armchair back went to the elder brother 
Seal, who was twelve months older than Andrew, and a very 
timid man. With their instruments, the party went on their 
journey to Toowoomba. They were nearing that town when 
they discovered that the old moke and its elderly rider were 
missing. After waiting for about half an hour they were 
rewarded by the sight of the elder Seal in the distance, hang-
ing on grimly to the horse's neck. It was a question which 
was the most frightened—the horse or its rider. The party 
decided to rest by the wayside and have some lunch. The 
conductor sat on a log preparing the programme for their first 
concert to be given on the Darling Downs. Suddenly one of 
the party gave the alarmed cry, "Blacks!" In an instant they 
were surrounded by a large mob of aborigines, who demanded 
"tucker," tobacco, and money, which was given to them. 
They then demanded the party's coats. The situation took a 
serious turn, so the glittering sword-sticks, with their knife-
edge blades, were brought into action. The pistols faUed to 
explode, but a few gentie stabs with the swords had a marvel-
lously dampening effect on the ardour of four of the raiders, 
who fled. Three of the more daring aborigines remained, 
determined to get the horses. Fearing the marauders would 
be reinforced, an alarm was sounded on the trumpet. It was 
answered by a squadron of gaUoping and haUooing young 
squatters and station hands who put the remaining aborigines 
to instant flight. The rescuers had been on the watch for the 
party of travellers. Great hospitality was shown by the squat-
ters who gave the musicians a magnificent welcome. Their 
doors were thrown open to the party for their concerts, and 
the horses were taken away and well groomed. The concerts 
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were very successful. High prices ruled, and people came in 
from all parts of the district to enjoy a musical treat. 
During the concert season, which lasted for six months, the 
party crossed a considerable stretch of country, taking in the 
district of Gayndah. It was the custom aU along the bush 
tracks, which passed for roads in those days, for settlers to 
put up the musicians for the night, and on several occasions 
farm outbuildings were brought into use. One night at a 
lonely farmhouse the party was accommodated in a stable and 
barn. A comfortable mattress was given the conductor, whose 
dreams were, nevertheless, troubled. In the middle of a night-
mare, he leaped out of bed and struck a light. He was startled 
to see, within a short distance from where he had been lying, 
a large snake peacefully sleeping. Close by there was a large 
basket in which a hen had been sitting on eggs. AU hands 
were called to the rescue and they soon despatched the snake, 
which was identified by their hosts as a death adder. The hen 
was dead and the eggs were missing. 
In those days the Seal party were their own bankers. Each 
of the Seals wore a number of pouches in which he carried 
all his worldly wealth. One of the boldest actions in Professor 
Seal's life was the day he swam the Condamine River near 
Warwick with £300 strapped around his body in order to 
capture his horse. Before leaving Brisbane members of the 
party had consulted Professor Brown, a phrenologist, collo-
quially known as "a bump reader," who had his business 
premises in Brisbane in 1857 below the present site of the 
Australian Hotel. After feeling their bumps very carefully 
with the tips of his fingers, he told them that they would meet 
with thrilling adventures. In Brisbane, the party gave a series 
of performances in the Botanic Gardens. By securing employ-
ment for the musicians, Mackenzie was able to induce them 
to settle in Brisbane, and Professor Seal opened a music shop 
at the top end of Queen Street. Miss Pauline Seal in 1933 
presented to the Royal Historical Society of Queensland music 
played by Professor Seal in Moreton Bay in 1857. At that 
time she confirmed that Sir Robert Mackenzie was responsible 
for bringing Andrew Seal, August Seal, and Fred and Ernest 
Cramer to Moreton Bay in 1857. They were known in Bris-
bane as "Mackenzie's Pets."* The manuscript music book, 
hand-written, contains music played in Moreton Bay in 1857 
and subsequent years. 
Some of the compositions record the instruments used: 
piccolo, flute, four clarinets, two cornets, two horns, two 
trombones, an ophicleide (a large brass instrument of the 
trumpet family), euphonium, tuba, and drum. This book of 
band music was of great value during the Queensland Cen-
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tenary Celebrations in 1959, when the Royal Historical 
Society of Queensland was asked to determine what music 
was current in Brisbane at that period. Professor Seal's 
manuscript book of band music not only provided the answer 
to what were "the hvely and entertaining airs" played by the 
band in 1859 as the steamer Breadalbane steamed down the 
Brisbane River to meet Queensland's first Governor, Sir 
George Ferguson Bowen, who had travelled to the new 
Colony aboard H.M.S. Cordelia, it also gave the composi-
tion of the band in 1857, and the instruments comprising the 
band. Professor Seal's music was played during the Historical 
Pageant in the Botanic Gardens in Brisbane on 10 December 
1959—102 years after the arrival of the Seals in Brisbane. 
At a concert held on 27 July 1868, in the Royal Victoria Hall, 
Brisbane, Andrew Seal gave a solo on the cornet, and another 
member of the Seal family gave a solo on the slide trombone 
from "Lucia di Lammermoor." The versatUe Andrew Seal 
also gave a baritone solo, "La Sonnambula" (BeUini), and an 
instrumental duet, "Lucrezia Borgia," was rendered by the 
Seals.* 
CLEM LACK. 
*EarIy History of Music in Queensland, by C. G. Austin, R.H.S.Q. Journal. 
Vol. VI, No. 4, 1961. 
